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This is the story of a young woman, Elke Winter, who is the
daughter of a Prussian Nazi industrialist and an Austrian
Catholic aristocrat. Her passion for an SS war hero who is
seriously wounded in battle, and is subsequently assigned to
concentration camp duty, explains how she came to be employed
as an SS secretary in KL-Mauthausen. In her loyalty to the
Führer and in her loyalty to her faith, she is rent in two.
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A TASTE FOR EVIL
GRAND SYNOPSIS

Sc.1. 1945: the Fifth of May. Franz Schubert country, where he wrote The
Trout, and the most joyful music ever written, his Trio in B Flat.
A day never to be forgotten by the liberators and the liberated, from what
Himmler designed as Stufe Drei, the cruelest of all his camps.
At six in the morning, downstream from Linz, the sun rose gleaming on the
grey-silver Danube, clothing the valley in a misty veil. The mountain
greenery, the dark pines, the snowy crests, all would seem in retrospect like
the birth of a new life. This day of liberation, that belonged above all to the
starving survivors who wrung their gnarled hands in gratitude for their
deliverance, belonged also to the 64 Americans of Patton’s Third Army
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who reached the gates on that morning that none who was present would
forget.
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A white International Red Cross car, escorted by two US armored cars and
two peeps, mounts the hill. They reach the fortress. Hundreds of prisoners
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are standing on top of the walls. The IRC car, one armored car and one peep
stop at the garage gate, with the giant German eagle perched over it. The
other armored car and peep continue on the road as it winds round to the
main gates of the fortress that open as they arrive. There are no SS. All fled
the night before. The fortress is loosely guarded by the police of the Vienna
fire brigade.

St Georgen, Austria,
May 5, 1945. Sgt
Robert
Sellers,
commanding 3rd halftrack in the patrol
under S/Sgt Leander
Hens, meets Red
Cross representative
Louis Haefliger (in
hat) in front of the
entrance
to
the
Bergkristall tunnels.
Clockwise
from
bottom left facing car:
Frank Kissel (Omaha,
Nebraska), Joe Wahoo
Jackson
(Klamath
Falls,
Oregon),
Horace Hall (home
unknown),
Robert
Sellers
(Spokane,
Washington), Conrad
Rienstra (Litchville,
North Dakota), James
S. Pike (Redding,
California),
Gale
Calhoun
(home
unknown).
Photo
courtesy of Martha
Gammer.
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Staff Sergeant Leander W. Hens

Sergeant Edward A. Bergh

Francesc Boix, with his Leica camera taken from Ricken’s office.

16

Inside the fortress, on the vast parade square, the SC. is pandemonium. Of
the 40,000 prisoners in the camp, 10,000 still have the strength to stand up
and walk, and they have gathered to greet the liberators. In their delirium
they hug one another, weep and sing, the Spaniards that most joyous of
anthems, the Himno de Riego, and everyone shouting the single word
Freiheit! Svoboda! Wolnosc! Szabadsag! Libertad! Some dance or hop
around, some scream hysterically, some break down in tears. And many are
beyond the reach of tears.
A prisoner holds a Leica camera. It is the Catalan Francesc Boix. He is
taking photos in all directions, of the vehicles, of the Americans, and of the
banner that streams across the main gates and carries the greeting in
Spanish, English and Russian: “Los españoles antifascistas saludan a las
fuerzas libertadoras.”
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The Americans and the prisoners mingle in their common joy.

From left to right, Juan Gil Balaña, unknown prisoner, US soldier, Dr. Pere Freixa i Colomer,
Salvador Ginestà, a woman prisoner evacuated to KL-M from Ravensbrück.
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The garage gate

Photograph taken by Sergeant Harry Saunders.
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At left with camera, Francesc Boix.
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Further downriver lies the little market town of Mauthausen.

Sc.2. May 5, 1945. Mauthausen village. US patrol arrives.

Sc. 3. US patrol enters house and finds Hasso dead, Prellberg dead, Georg
Streitwolf wounded, and Elke seriously wounded. Patrol calls for
ambulance.
21

EUROPE ONE YEAR EARLIER, APRIL 1944
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Sc. 4. April 20, 1944. Salzburg airport.

The Wehrmacht chiefs, Keitel, Göring (with back to camera) and Doenitz. To the right is Hitler’s
cameraman, Walter Frentz.

Keitel, Doenitz, Himmler and Kurt Zeitzler greet Hitler on the tarmac.
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Sc. 5. It is spring. Hitler and his entourage arrive at Schloss Klessheim.

Hitler enters Schloss Klessheim, and in the foyer speaks with von Ribbentrop and Keitel.

Sc. 6. Schloss Klessheim, celebration of Hitler’s 55th birthday.
Hitler is there to confer high awards on selected military
heroes. Among those selected is Hasso Müller, who has been
wounded on the Eastern front. Hasso is an SS-Panzer
lieutenant, 25 years old, and the epitome of the blonde Bestie:
tall, slim, fair-haired, blue-eyed. Hitler passes down the line
handing out medals until he stops in front of Müller and awards
him the Iron Cross with oak cluster. It is the proudest moment
in Hasso’s life.
A music recital has been arranged. Elke Winter, a young violinist in the
Salzburg Philharmonic, has been selected as soloist to play the Adagio of
Mozart’s violin Concerto in G. She owes her selection partly to her talent
but primarily to the influence of her father, a leading Nazi industrialist.
Conducting the orchestra is Georg Streitwolf, 45 years old, distinguished,
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gentle, modest. Even in the presence of the Führer, Streitwolf is a centre of
acclaim. Elke shakes hands with Streitwolf as if they are old friends.
The Führer has ordered a recital of just four minutes. In the course of it,
and after it, Hasso finds himself, with other military heroes, standing well
removed from the center of the action, which revolves around Hitler,
Göring, Goebbels and the Winter family.
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At the end of the short recital, Elke shakes hands again with her conductor
Streitwolf, then rejoins her father who introduces her to Hitler, who
expresses his admiration. Elke is constantly surrounded by admirers, but
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even more so is Streitwolf. Hasso, in the background, watches the scene,
transfixed. He has never seen Hitler in his life, nor ever expected to. Hasso
is very self-controlled, but all this dazzles him.
A beautiful young girl comes up to him. Hasso ignores her.
Hitler leaves early, after a brief comment to Winter that the Atlantic Wall
is impregnable, and Stalin will soon be asking for peace. Hasso meets Elke,
and then Streitwolf.
Sc. 7. Salzburg. Hasso and Elke are walking in the street. Hasso limps.
Sc. 8. Salzburg. Hasso and Elke are in a taxi, which stops outside the hotel
where the Winter family is staying.
Sc. 9. Berlin. July 1944. Three months have passed; the trees are in full
bloom. The elegant home of the Winter family, still untouched by bombing,
despite the destruction nearby. Elke receives news from Hasso. He has
been wounded again, more seriously. He is in an SS hospital in Linz.
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Sc. 10. Linz, the train station. Elke alights from a train. Hasso in SS uniform
is waiting for her.
Sc. 11. Linz. The Winter family’s Austrian home. As Hasso enters, his
look betrays his envy at the wealth of the aristocracy.
Elke goes to the gramophone, selects the Adagio to
Mozart’s 24th Piano Concerto. Elke relaxes on the couch.
They plan their first escapade of unrestricted thrill. She is
a willing accomplice, having longed every day and night
for weeks for the excitement that Hasso has been
promising her in his letters. The last thing he would want
is a blot on his record, but his excitement drives him
forward.
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Sc. 12. Linz - a park, streets. Elke and Hasso in Elke’s car, Elke is driving.
They stop. Hasso looks around, fearful of the consequences of what he
himself is urging her to do. The excitement he feels becomes greater than
his fear. They walk together, reach a park, pass a church. Elke quietly turns
to the church and crosses herself. Hasso notices but says nothing. They
reach a street that is almost deserted. They separate to carry out their plan.
She picks her target, a perfect target. He observes, unseen. She rounds the
block and rejoins Hasso at the car. They embrace passionately.
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Sc. 13. Linz, Elke’s bedroom.
Sc. 14. Mauthausen concentration camp, 15 km from Linz. Hasso, no
longer able to continue in the Waffen-SS, has been transferred to the
Gemeine-SS and assigned to KL-M (Mauthausen). He arrives to report to
Ziereis, the camp commandant, who leads him to Bachmayer, the Camp
Security Chief, who in turn leads him to the Gestapo office.

SS-Standartenführer Franz
Ziereis, Lagerkommandant.
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Ziereis with members of
his officer staff, possibly
all medical doctors.
From left: Dr, Erich
Wasitzky, an
unidentified
Obersturmführer,
Ziereis, Dr. Eduard
Krebsbach, an
unidentified
Obersturmführer, an
unidentified
Untersturmführer.

Ziereis with members of
his non-commissioned
staff.
From left: Unidentified,
Karl Struller, Eugen
Noky, Ziereis,
Leinwather, Hans Michael
Killermann.

Sc. 15. Mauthausen: The Gestapo compound. Bachmayer leaves Hasso at
the entrance. Hasso walks down the corridor, passing the SS secretaries in
their offices. Schulz’s office is at the end. He knocks, enters, salutes, and
finds Schulz talking with Ricken, head of the Photo Identification Service.
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At that moment a piercing scream is heard from the office next door.
Schulz, furious, storms out yelling. Schulz, Hasso and Ricken enter
Prellberg’s office, where a small rabbi has been placed on a glowing stove.
Prellberg picks up the dying rabbi and thrusts him into the hands of an
assistant who drags him out. Pieces of the buttocks of the rabbi are left on
the stove. Schulz leads Hasso to what will be his office, showing him his
files, then introduces him to the nine SS secretaries, and then leads him to
the Photo Identification Service.

SS- Hauptsturmführer Georg Bachmayer

SS-Obersturmführer Karl Schulz
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SS-Hauptscharführer Paul Ricken

SS-Unterscharführer Hans von Brunswick
Prellberg

Sc. 16. The Photo Identification Service (Erkennungsdienst) is now relocated 20 yards outside the perimeter of the fortress. It is a sizeable
compound, with various sections, and the Service consists of two SS and
seven prisoner-assistants.

Mauthausen’s main
gates. Descending
from the gates, the
Effektenkammer
(clothing and property
store) is Building No.
1 on the left. Building
No. 3 is the Poltische
Abeitlung (Gestapo
department) under
SS-Obersturmführer
Karl Schulz. In the
early years it housed
the Erkennungsdienst.
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Ricken introduces Schinlauer, who is 20 years old, tall, with a mean face
and an immature demeanor. Hasso asks about the prisoner who is employed
there in the darkroom. This is the Spaniard Antonio. He is 25 years old, and
tall. He is responsible for the main darkroom, for developing and printing.

Hermann Schinlauer

Antonio García Alonso

Sc. 17. Hasso visits the Effektenkammer (clothing and property store). He
observes the procedure as each prisoner parts with his belongings,
culminating in all the hair on his body, and receives in exchange his
uniform (Drillich, cap and clogs). He then passes to the Quarantine block
which under SS rules is never to be photographed.
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Below: Drawing by the Spanish survivor,
Ramón Milà Ferrerons.

Above: The Quarantine Block. The Kapos breaking in the Zugänge
(incoming prisoners). The scene was off limits to the SS photographers.
Drawing by the French survivor, Bernard-Aldebert.

Sc. 18. Linz. Elke is at home, in the garden, playing the violin, waiting for
Hasso.
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Sc. 19. Linz. Elke’s home. Hasso and Elke speak about the war, and their
ideas about how to forget the war, and Elke’s qualms about working as an
SS secretary.
Sc. 20. Linz: Elke is at home, in the garden. The gramophone is playing
Schubert’s Trout. On the phone, she hears from her mother in Berlin that
Georg has been arrested, allegedly for fraud. For this, he is to be given the
standard green triangle denoting criminal class on his Drillich. Mutti
reassures Elke that it is nothing but a judicial or bureaucratic error and will
be quickly reversed.
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Adolf-Hitler-Platz, Linz, July 21, 1944. Following the failure of the Bomb Plot, the city
stages a Treue-Kundgebung (Loyalty Rally) outside the Rathaus. On the balcony,
Gauleiter Eigruber is screaming denunciation of von Stauffenberg and the conspirators.
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Sc. 21. Linz. Elke at home. On the phone to Mutti she pours out her scorn
for the conspirators of July 20. Hasso arrives. They embrace passionately.
His first move is to turn off the gramophone, then pour himself, and Elke,
a drink. In the garden, Elke goes to the copy of Mein Kampf lying on the
coffee table. She holds it up, quoting from memory. The Winter home
overlooks the city, which is in total blackout, but it is early in a July evening
and the city is illuminated by the full moon.
Hasso reclines on the couch, like a god, knowing that Elke will laugh and
come and kiss him. She agrees to accept the offer of the post as SS
secretary. Hasso shows his delight. He prepares her for her first experience
of life in an SS camp.

Sc. 22. Linz. The elegant home of August Eigruber,
the Gauleiter of Upper Danube (Oberdonau), an
efficient bureaucrat and a monstrous lecher. He has
been a personal friend of Hitler’s since boyhood in
Linz, and he feels and fears no restraint. Middleranking Nazi officials, and especially SS officers, are
among his guests. Eigruber moves around among
them, greeting each, and notices Hasso and Elke the
moment they enter. The food is sumptuous, the
Gauleiter August Eigruber
Champagne flows freely. A small
orchestra is playing, but they are secluded behind a thick
heavy curtain. One or two of the women are the wives of
SS, but all the rest are the mistresses. They are young and
very attractive, because in most cases Eigruber has passed
them over from his own stable, drawn from among the
dancers of the Linz Stadtoper. As Elke knows, Hasso
cannot dance anymore, but he urges her to dance alone, and
she moves forward with delight, keeping her eyes
constantly on Hasso. Picking up on the orchestra, she slides
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into a dance so rhythmic that she becomes at once the cynosure of all eyes.
Within half a minute all the other dancers have stopped to watch her.
Everyone applauds. Eigruber moves to the center. Like
an emperor he announces that Elke is overdressed. Her
eyes search for only one pair of eyes, Hasso’s. He nods.
She yields, to her own desire for
excitement. Elke raises her arms high
above her head. Three men leap to
unzip her dress.
She continues
dancing, but glancing always at Hasso,
whose nod is all she seeks. Again, he gives it, more readily
than before. More men go to Elke’s aid. But now Eigruber
himself intervenes. He has a mania for controlling
everything at his parties. He prepares each party carefully and abhors any
interruption in his program. He now sees Elke as running off with it. There
will be nothing left of his party if Elke is the only woman on the floor.
Instead of that, he stops the orchestra, hands Elke her dress, and calls on all
to refresh their glasses.
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The interval is brief. The Gauleiter announces a game. His guests respond
with enthusiasm. The Gauleiter is known for his inventive surprises.
Eigruber has prepared velvet cords and velvet blindfolds. Each man ties the
hands of the woman he has brought behind her back and attaches the
blindfold. Eigruber then tells the men to put blindfolds on themselves, and
personally checks the blindfolds. He then lowers the lights. Clearly by
agreement, Hasso takes off his blindfold as the contest begins. Eigruber
then orders all the men to find the woman they came with. Hasso, without
a blindfold, has eyes only for Elke. A man fumbles his way towards her.
He touches her head, feels her shoulders. Hasso says nothing, makes no
noise. Another SS approaches Elke from behind, put his arms around her,
feels her ribs with his fingertips. Hasso stands close in front of her,
scrutinizing the expression on her face, which shows a conflict of emotions.
For Hasso, it is a question of penetrating her very soul. Elke continues
straining with her ears for the breathing of Hasso, straining with her whole
body for his touch, but Hasso holds back, watching her reaction to the two
men close to her. They begin to run their hands over the length of her body.
Her mouth twists in a spasm of confusion, and still Hasso does not break
the tension.
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The loud wail of an air-raid siren breaks the stillness. Almost immediately
a bomb drops next door. The lights go out. All are ordered into the
basement, Hasso loses sight of Elke.
Sc. 23. Linz: A staircase and a backyard. Hasso is in the grip of something
he has never felt until this moment, something to which he thought himself
immune: the green-eyed monster, sexual jealousy. He struggles to remain
calm. He fights his way through the crowd, finally finds Elke, still in her
underwear but wearing a greatcoat. She kisses him again, and he finds a
way to check whether her underwear has been ripped off. It hasn’t. His
face shows his relief, but he hides his relief from Elke.
Sc. 24. On the road. Hasso’s car. Hasso is driving Elke to Mauthausen to
begin her first day, Elke asks Hasso questions, but has no understanding of
the reality of an SS camp.
Sc. 25. Mauthausen camp. Hasso and Elke drive into the fortress garage
square. Elke sniffs the sweet and sickening smell of burning human flesh.
Hasso points to the nearby crematorium, and to the cloud of black smoke
blowing through its chimney. Seeing the color of Elke’s face, he feels in
his pocket for the pills he has kept ready for her. He gives her one, then
leads her up the steps.
Sc. 26. Hasso leads Elke to Schulz’s compound. They pass
Ricken. They enter Schultz’s office.
Sc. 27. Schulz greets Elke and tells Hasso he can return to his
office. Elke is alone with Schulz, who at once tries to ingratiate
himself into her favor. Elke takes an instant dislike to him, while
he for his part feels uncomfortable in the presence of a woman so
superior to him in every way. He smiles at her. He cannot remove
the lechery from his smile, even when he tries. Schulz leads Elke
to the offices of the secretaries. As they look her up and down,
all but one show suspicion and resentment. Elke notices the
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stove. Elke installs herself at her desk and takes stock of her surroundings.
Schulz has left her, but he now returns.
Sc. 28. The clothing store. Schulz introduces Elke to Eisenhöfer, the SS in
charge. Eisenhöfer and Elke exchange information on Elke’s clothes’ size,
with Schulz listening with interest. Schulz has to leave. Elke receives her
SS uniform, checks it out in a change cubicle, shows in the mirror her
contempt for the fitting and comes out wearing it. She puts her civilian
clothes in a bag and leaves.
Sc. 29. Schulz’s office. Ricken reports to pick up his assignments for the
day. As he is leaving, the American prisoner Lieutenant Jack Harold
Taylor, USN is thrust into the office and is then brutally interrogated by
Schulz.

Lieutenant Jack H. Taylor, USN

Lieutenant-Commander Jack H. Taylor, USN

Sc. 30. Elke’s office. The thumps and groans emanating from Schulz’s
office are clearly audible in Elke’s office. The prisoner, Taylor then lets out
a scream that freezes Elke’s blood. She buries her head in her hands, but
her eyes move left and right to see the reactions of the two secretaries with
whom she shares the office.
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Sc. 31. Hasso’s office. Ricken enters, but when Hasso sees a distraught
Elke standing behind him he dismisses Ricken. Elke tells Hasso she can’t
go through with it. Hasso reassures her that she can. He orders her to help
Fassel in the interrogation of a prisoner who had been caught putting a
wireless together. Hasso wants to know who helped him. Elke’s job is to
sit at the prisoner’s feet while Fassel is torturing him and to take notes. Very
quickly Elke can take it no more. She springs from her chair and strikes
Fassel in the face, then rushes out and into Hasso’s office. Hasso is furious
with her, but she stands her ground. Hasso attempts to calm her and advises
her to have her lunch in the village.

SS-Oberscharführer Werner Fassel

Sc. 32. Mauthausen village. The vegetable market is open, and villagers are
busy buying. Fear is written everywhere on their faces, though they try to
act normally. Anna Pointner is among the villagers shopping. She walks
past two of them without stopping. They speak of her husband Michael,
employed at the station, who had been arrested on suspicion of showing
compassion to the incoming prisoners.
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Anna Pointner

Sc. 33. Mauthausen village. A tobacconist shop. Elke enters, does not at
first notice Ricken who is standing to the side. Without thinking she lets
out the traditional Austrian Catholic greeting, Grüss’ Gott. The salesgirl
freezes. Elke corrects herself with a Heil Hitler!, then converses with
Ricken. They agree to take a walk together.
Sc. 34. The Danube road. Elke and Ricken observe a quarrel on the road
between a Wehrmacht veteran on leave and an SS private. Ricken tells Elke
of Hasso’s illustrious combat record. Elke confides to Ricken that she can’t
bear to work under
Schulz. Ricken replies that
he can’t either. Ricken
promises to try to help her.
They continue their walk
until they come to the
house of the Pointner
family at Vormarkt no 12.
They cross the road to the
Danube side, and enter a
canteen for SS personnel. Anna Pointner is serving, and they order coffee.
Anna points out to them a group of Spanish boy-prisoners who are working
in the village quarry on the other side of the road. Elke and Ricken leave
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the canteen. On the way back they witness a brutality: an SS passing the
village priest gives him a vicious kick that knocks him to the ground.
Sc. 35. Mauthausen, Schulz’s compound same day. The SS secretaries’
coffee corner, the secretaries gossip, especially about Elke. One speaks of
the Spaniards getting Bachmayer’s permission for an entertainment, in the
form of a mock bullfight.
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Sc. 36. Linz. Elke’s home. Elke gives her uniform to her house maid, for
adjustment. She moves to the grand piano, to the music scores lying on the
top of it. She flips through the scores. Her eye falls on Mendelssohn’s violin
concerto. His only violin concerto, she says to herself. What a loss. She
runs her finger lightly under his name. She pauses. She goes to the side,
picks up her violin, and plays a segment from the concerto.

Sc. 37. Mauthausen, Schulz’s compound. Elke walks through the
secretarial pool and enters her office. The other secretaries take note of her
altered uniform. They exchange glances, of surprise and several of jealousy
and resentment. Schulz comes out of his office and sees Elke. He too shows
his surprise but instantly curbs it, telling the secretaries to get down to work.
He calls Elke into his office. The secretaries exchange more looks.
Sc. 38. Schulz’s office. Schulz receives a phone call from Ricken, who
reports he needs secretarial help in the Photo Service. Schulz feels
uncomfortable. He had ordered Elke into his office without quite knowing
why, except that he wanted to look at her (or leer at her) in her remodeled
uniform. To what purpose had he summoned her? To tell her she was out
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of line, against regulations? He didn’t know what he wanted, but he
certainly didn’t want the secretaries exchanging glances. The best reaction,
he thought, would be to give her orders, show everybody that he didn’t need
her around him. And perhaps Elke could feel grateful to him. With the door
open, Elke walks out, concealing her delight.
Sc. 39. The Photo Service. Elke enters, is greeted by Schinlauer, to whom
she takes an instant dislike. While waiting for Ricken to arrive, she sees
Antonio, working at his desk, his back to Elke. He is at that moment
furtively putting a photo in the bottom drawer of his desk. He stands up,
turns, and sees that he has been observed by Elke. Elke had taken no notice
of him at first, but now she suspects that he has broken a rule. She
approaches him. Elke knows that talking to prisoners is forbidden to the SS
secretaries, but there is no one present, and she is curious about the work.
Antonio is afraid, but he struggles to behave normally, and is relieved to
find that Elke is not accusing him of anything. Ricken arrives, greets Elke
briefly and formally, then shows her to a table where she will work.
Sc. 40. Mauthausen, the rollcall square. It is Sunday. The SS, several
officers accompanied by their wives, enter the fortress and take their seats
in front of the prisoners, who stand. Almost all the SS secretaries are
present. The ten girls from the brothel are also given seats, well removed
from the ladies. Elke is among the secretaries present. She scans the ranks
of the prisoners, many of whom are gazing at her, but her eyes fasten on a
prisoner among a group of Spaniards who stands out by his height. It is
Antonio. She recognizes him. The show begins. The tall prisoner-cobbler
Bernal has given himself the role of an English tourist; he is dressed in
"English golf", with his trousers rolled up, an imitation of a deerstalker hat,
an English-looking coat, a cardboard camera, and a pillow for a stomach.
The torero enters, and after the opening formalities in comes the bull. The
bull, mounted on a bicycle, with appropriate horns, is equipped with a large
carrot in place of a pizzle. As the contraption moves, the carrot swings from
side to side. The spectators, not least the SS wives, roar with delight.
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Toro and torero make their passes. Torero dodges toro with a deft verónica.
Olés from the ecstatic crowd. Torero now concentrates on his estocada. He
swings at the bull's pizzle, cutting it from its base. The pizzle flies into the
crowd, and by luck lands in the lap of an SS officer's wife. The wife looks
with astonishment at the bull's orange penis. The officer looks at his
astonished wife, then collapses with laughter. The SS officer then collapses
utterly. Others run to his aid, but to no avail. He dies of respiratory failure.
This is witnessed by many hundreds.
Sc. 41. Mauthausen village, Heinrichkirsche. Elke knocks on the window
of the priest’s living quarters. He opens the window, they speak. She asks
him to let her enter the church. She enters. He listens to her confession. She
then withdraws, moves to a corner of the church, and prays.
Sc. 42. The Photo Service. Ricken’s office. Ricken has to leave. Elke,
alone, has the chance to talk to Antonio.
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Sc. 43. Mauthausen village. A Gasthof, on the bank of the Danube. Hasso
is seated at a corner table. Elke arrives. It is the first time he has seen her in
her adjusted uniform. He instantly reacts, first in astonishment, then in
some anxiety, finally in delight. She has never looked more beautiful, more
alluring, in his eyes. They embrace passionately, and Elke takes her seat at
the table. Near them is a group of Wehrmacht soldiers, and in another
corner a group of SS. Both groups have been drinking heavily. The soldiers
begin to make slurring comments about the SS loud enough for them to
hear. A threatening comment by an SS provokes a Wehrmacht sergeant.
An SS lunges at him, but the sergeant is big and strong, and with one blow
lays the SS flat on his back. Instantly, there is pandemonium. The SS rush
out of the Gasthof to summon the SS patrol in the village. They rush back,
seize the sergeant, bundle him into a truck and race off. Hasso tells her what
the Wehrmacht sergeant can expect from the SS up on the hill. Elke ponders
on the incident.
Sc. 44. The camp. The Photo Service. Antonio is in failing health. He
wonders about the photographs he has hidden away if he has to go into the
prisoners’ hospital. He knows that few emerge from it alive.
Sc. 45. Schulz’s office. Schulz tells Ricken to prepare for a rare event, a
hanging, for the entire camp to witness. A prisoner who escaped has been
recaptured.
Sc. 46. The Photo Service. Ricken is working with Antonio. Schinlauer
enters. He is three ranks below Ricken, but Ricken's manner changes at
once. Ricken snaps another order at Antonio. Elke at her table notices this.
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Francesc Boix

Sc. 47. Schulz’s office. Schulz tells Ricken that Reichsführer-SS Himmler
plans to visit the camp again next week. Ricken tells Schulz that the Photo
Service needs another prisoner. Schulz agrees to the choice of Boix.
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Himmler and Gauleiter Eigruber

Kaltenbrunner, Himmler and Ziereis
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Himmler, Zieries, Kaltenbrunner

Eigruber, Ziereis, Himmler and Himmler’s adjutant, SS-Obergruppenführer Karl Wolff.

54

Himmler, Ziereis
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Himmler and entourage. Closest to the camera, Bachmayer. In light raincoat, Eigruber. In rear, the
Lagerälteste (Camp Senior Kapo).

From left to right: Kaltenbrunner, Ziereis, Himmler, Eigruber, Bachmayer.
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IN THE QUARRY. Himmler greets an SS NCO and (below) inspects the site.
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Mounting the 186 steps.

Sc. 48. Schultz’s office. Schulz tells Hasso the SS secretaries are expected
to attend the hanging. Hasso passes through the offices. Elke is alone in
hers. She expresses her repugnance about witnessing a hanging. Hasso tells
her that she needs to redeem herself for having struck Fassel.
Sc. 49. The rollcall square. Ten thousand prisoners are lined up on the
square, in serried ranks of ten, the shortest in the front, the tallest at the
back, in three sides of a rectangle. Gallows has been erected in the center.
Lagerführer Ziereis and other SS stand by the gallows. Ricken is moving
around, taking photos from all angles. Hasso and Elke enter through the
main gate of the fortress and stand by the main gate. The center doors then
open. A gypsy band passes through the gates, led by a Kapo dressed as for
a carnival, wearing a top hat, beating time with a mace, strutting like a
buffoon. Everything has the appearance of a circus. Behind the band, four
prisoners pull a tumbril decorated with brightly colored ribbons and a
placard on each side: “Hurrah! I’m back home again!” The prisoner on the
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tumbril, Hans Bonarewitz, struggles to keep his balance, while the band
plays the old German song, “Alle Vöglein sind schon da.” The band then
plays an adagio. As the procession passes in front of Elke and Hasso, Elke
catches sight of a tall, white-haired prisoner among those pulling the cart.
She stifles a scream. As the orchestra moves into a livelier piece, the
procession makes its way along the lines of prisoners until it stops in front
of the gallows. It continues playing until the end. Bonarewitz is attached
to a wooden horse, and then is given the standard 25 lashes, with the SS
rotating. He is then dragged on to a table, where “King Kong”, the giant
Senior Camp Prisoner, attaches the noose. “King Kong” climbs down and
knocks away the stool. The body dangles, shakes … and the rope snaps.
General amazement. A new rope arrives, again the body dangles… and
again the rope snaps. Stupefaction everywhere. The camera moves close to
Hans’s head. He lets out a cry so faint that it sounds like the cry of a child:
“Long live Stalin!” The third time, the rope holds. Hasso agrees that Elke
can now return to her office. Hasso stays. As the orchestra moves into the
“Beer Barrel Polka”, all ten thousand prisoners pass around the gallows,
one at a time, looking the corpse in the eye. If any prisoner dips his eyes,
he goes around it a second time, this time under the whip.
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The execution of Hans Bonarewitz on July 29. Above, the gypsy band preceding the tumbril carrying
Bonarewitz. Georg Streitwolf, the conductor of the camp’s symphony orchestra, is drawing the cart
with his right arm.

The circus parade prior to the hanging of Bonarewitz: Hans in his box, led by the gypsy band. The
symphony orchestra conductor Georg Streitwolf (tall with white hair), can be seen at back as one of
the two pulling the tumbril.
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Leading the band is Karl (“the Kapellmeister”) Maierhofer. To the left, his head turned toward the
camera, is Juan de Diego, who worked in the Lagerschreibstube (Administration office). To his left is
Casimir Climent Sarrión, who was employed in the Politische Abteilung (Gestapo office).

Sc. 50. Schulz’s office. Elke enters. The offices are almost deserted. Most
of the personnel are still at the execution site. Elke searches frantically in
the files for the name of Georg Streitwolf. Finally, she finds him listed as
Zugang (Incoming), and in a separate file she discovers his assignment to
the Postal Service. She shows her relief that he is not assigned to the
Quarry, which is virtually a death sentence.
Sc. 51. The Photo Service. Ricken and Antonio, separately, return to their
unit. Ricken hands Antonio three rolls of film taken that morning. While
printing them, Antonio, as usual breathless with trepidation, realizes the
importance of selecting certain of them for a secret sixth copy. As he prints
the first of these, he hears the sound of Ricken’s door opening. He snatches
the shears, cuts the print into ribbons, and tosses it into the trash for
incineration. Elke catches sight of it.
Sc. 52. The Secretaries’ offices. The Secretaries return and find Elke. They
gossip about the hanging, the gypsy band, and the news that the prisoners
are to be allowed to form an orchestra. Elke informs Schulz that she is
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expecting her violin in the mail. Her mother had addressed it to the camp
postal service by mistake. She asks his permission to go to talk to Ullmann,
the SS in charge. Schulz agrees.
Sc. 53. The Postal Service. Elke enters, finds Ullmann out, and Georg
Streitwolf in. Stupefaction of Streitwolf in seeing Elke, and in SS uniform.
In front of Georg, Elke is on the verge of a breakdown. They talk in fear of
Ullmann returning at any moment. Elke stays close to the door. Ullmann
returns. He and Elke discuss the parcel, very agreeably,
Sc. 54. Linz, Elke’s home. As always, Elke has the gramophone on. She is
on the phone to Mutti, speaking about Georg now in Mauthausen. Mutti
assures Elke his arrest was a terrible mistake; their lawyers are working on
his immediate release. Elke asks Mutti to send her her violin and to address
it to the camp. Mutti is surprised but agrees.
Sc. 55. Elke’s home. Hasso arrives, they embrace, and Elke tells him of her
mother’s lunch with Albert Speer, ...and the Führer. Hasso is deeply
impressed. Elke expresses her delight that Speer is promising new wonder
weapons, and with them Endsieg (final victory). Hasso is happy that Elke
is herself again.
Sc. 56. Mauthausen, The rollcall square and the quarry. It is Sunday. Only
the Punishment Squad, in the Quarry, is at work. The same large platform
used for the hanging has been erected in the middle of the rollcall square,
and sixty musicians are seated, tuning their instruments. Some two
thousand prisoners are sitting on the ground, some standing and strolling.
The section reserved for the SS includes some 400 officers and men, with
several of the secretaries, including Elke, who sits between Hasso and
Ricken, who holds his Leica and supplies. Ricken notices Antonio among
the prisoners. So does Elke. Elke and Antonio exchange glances. In a wry
tribute to musical tradition, First violin Rumbauer walks from the side on
to the stage, to the applause of the crowd, and is followed by the conductor
Streitwolf, to even louder applause. The music starts, a little hesitantly at
first, but under Streitwolf’s baton the orchestra gathers confidence.
62

Streitwolf has opened with a Brahms Hungarian Dance, Elke’s body reacts
to the rhythm, while Hasso observes her from the corner of his eye. Ricken
proceeds to take photos of the orchestra, then descends the steps to the
Quarry. Streitwolf’s second selection is Johann Strauss, The Blue Danube.
It has the merit that all the SS can recognize it. Elke reacts to it in a whole
variety of ways, as a musician who spurns its value and as a woman who
sees this river as part of her destiny. In the Quarry the sounds of the
orchestra can be heard whenever the drills fall silent. Ricken approaches
Spatzenegger, the sergeant in command. Near him four prisoners lie
crumpled up on the ground, dead. Ricken surveys the horrifying desolation:
mangled bodies, broken skulls. The sound of music again drifts down.
Streitwolf has chosen the same Mozart adagio that Elke played before
Hitler. On the rollcall square, Elke gazes at Rumbauer performing it and
cups her head in her hands...Hasso’s suspicions increase.

Rumbauer

Antonio Terres

Hans (‘Spatz’) Spatzenegger
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Sc. 57. Photo Service. Boix reports to Ricken. Ricken shows him the table
and behind it the huge pigeon-hole board where he will work in classifying
the negatives.
Sc. 58. Elke drives into the village square, where Ricken is waiting for her.
They walk along the Danube road towards the station. Elke tells Ricken
that she is now afraid of Hasso. They reach and enter the SS canteen on the
road opposite the Pointners’ house. Ricken tells Elke about the ordeal the
Pointner family has gone through. Anna Pointner, serving behind the bar,
recognises Ricken. She again points out to them the small group of boys
working in the village quarry behind the Pointners’ house. They are Spanish
prisoners, separated from their fathers and older brothers in the camp.
Leaving the canteen, Elke and Ricken are walking back along the road
while a young well-dressed girl from the village is walking towards them.
She is Claudia, the bank manager’s daughter. Between them is an SS
corporal standing over a body lying inert in the gutter. The SS turns the
body over with his foot, and the head finishes up on the sidewalk. Claudia
steps aside to avoid stepping on the body. Suddenly the SS seizes her by
the hair and pushes her head down towards the body. Elke reacts
instinctively. She moves forward. Ricken grabs her forearm, but Elke
breaks free from him and approaches the SS-Uscha. They glare at each
other. Ricken catches up. She urges him to
intervene. Ricken first glances at the Uscha’s
insignia to make sure he outranks him. The Uscha
defers, sullenly, to his superior. Claudia, white
with fear, shakes Ricken’s hand and continues on
her way. Ricken and Elke resume their walk back
to the village. Meanwhile Anna Pointner has
crossed the road to her home opposite. The
Spanish boys have been allowed a ten-minute
break, and they are resting on the hillock behind
her house. She is in her driveway when one of them makes a signal of
greeting to her with his hand, so small a signal that it could go unnoticed,
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but Frau Pointner catches it. She looks around. No one is present. She
makes a tiny sign of greeting back, shielding the greeting with her body.

Jesús Grau Suñer

José Alcubierre Pérez

Jacinto Cortés García

Manuel Gutiérrez Souza ‘el Sardina’
who later married an Austrian, Hanni
Weilguny
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Gregorio López Raimundo

José Lázaro Nates Gallo

Ramón Milà Ferrerons

Ramiro Santisteban Castillo
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Sc. 59. Mauthausen, The Gestapo compound. Elke returns to her office.
She receives a call from Mutti. Half the house has been destroyed in an air
raid and her father has lost both his legs. Elke freezes in fear.
Sc. 60. Schulz’s compound. Elke tells Ricken about Mutti.
Sc. 61. Mauthausen village, a café on the Danube. Elke tells Hasso that her
father is now in a clinic in Potsdam. They discuss the war, then Himmler’s
fascination with Germanic origins and the runes found in Gusen. Elke
returns to optimism. Hasso returns to feeling an intense admiration for Elke.

Date uncertain. Himmler accompanied by Ziereis
visits Gusen. It was in Gusen in 1943 that excavations
had unearthed the earliest human relics ever found in
Austria, dating back to 5000 BC, and Himmler ordered
the best samples to be shipped to Nuremberg.

Sc. 62. Mauthausen, Elke’s office. Ullmann in the Postal Service phones
Elke to say that her violin has arrived. Ullmann asks her to come and collect
it within a certain bracket of time before he must go out on an errand. Elke
thanks him, then waits for the deadline to expire before she leaves.
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Sc. 63. Mauthausen, the Postal Service. Ullmann is out, Georg is in. Ricken
is standing in front of Georg, receiving a parcel. Ricken salutes Elke, then
leaves. Elke is now alone with Georg. Elke looks nervously at the door in
fear of Ullmann’s return. Furtively, she takes Streitwolf’s hand. She tells
him that Mutti is looking after his wife and their little son. Elke expresses
to Georg her admiration, her love, for him. Georg hints that there is
something she could do for him. She agrees, eagerly. He gives her a name
(Gunsenheimer) and an address, tells her to memorize it and never to write
it down. She logs it into her memory. They are interrupted by an SS officer,
who greets Elke. They leave together to return to their offices.
Sc. 64. Elke’s office. Elke, alone, is looking in the Linz telephone
directory. She finds the name of Gunsenheimer and the address. She pauses,
goes to the window and gazes out. She feels trapped. She, the mirror of
perfect Nazi youth, is now, for the sake of a personal affection,
contemplating treason against a regime that is her life blood. She returns
to the desk, snaps the directory shut, and puts it back in place. She phones
Ullmann to apologize for her mistake over the time. Ullmann takes it in
good humor. Hasso has entered the office in the middle of the conversation.
Hasso, suspicious of everyone who speaks to Elke, goes to the SS registry
to look up information on Ullmann. Reads: Postmaster.
Sc. 65. Rollcall square, Christmas Eve, 1944. A normal, bitterly cold
winter’s night in Austria. Mauthausen is under a thick blanket of snow. The
prisoners working in the Quarry have just returned through the gates,
plodding through the snow, frozen in their rags. They line up on the
Appellplatz, and the long-drawn-out rollcall
begins. Outside the gates the SS have ordered a
tree to be erected, kept in place by cables, vying in
height with the crematorium, which as always
belches its flames and smoke. A bonfire has been
prepared in front of the main gate. A large group
of SS are accompanied by a large group of Zarah Leander
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German green-triangle (Criminal) Kapos, among them Streitwolf, who has
brought a flute. All but Streitwolf are soon drunk. Hasso and Ricken,
accompanied by the prisoner-assistants in the Photo Service, join them. An
SS officer orders everyone to sing O Tannenbaum, and then Heilige Nacht.
Some of the SS and some of the Greens weep with emotion. Another SS
officer picks up the sound of music from the camp loudspeakers. The most
famous vocalist in Nazi Germany is singing Germany’s most popular song,
the sentimental ballad Zum einsamen Herzen. As the SS and the Greens
stop singing, Zarah’s voice, beloved by SS and prisoners alike, rings out
across the square while the men lose themselves in dreams, hanging on her
words: “Ich weiss, es wird einmal ein Wunder geschehen.”
Sc. 66. Mauthausen, the secretaries in their coffee corner. A secretary
announces that the Spanish prisoner group has persuaded Bachmayer to
allow them the SS cinema for a variety show.
Sc. 67. The SS cinema. Every seat is filled. SS officers, including
Bachmayer, are in the front rows, the prisoner - Prominenten in the back.
The prisoners are the noisiest in their applause. They are there for that
purpose: the louder the applause, Bachmayer knows, the better the show.
The various skits are performed by professional vocalists and dancers, with
prisoners dressed as women. These numbers include the Italian operatic
tenor Giorgetti, singing to the orchestra; Spanish songs and dances,
including flamenco; tap-dancing; and a skit set in a Turkish harem, with a
sultan attended by his courtesans. The audience is strangely united in a
mutual frenzy, to escape from reality, if only for an hour.
Sc. 68. Mauthausen, Hasso’s office. Elke enters, kisses Hasso. They discuss
the latest arrivals: Jewish and gypsy women and children, and their SS
women-guards. evacuated from Auschwitz. Hasso speaks of dinner
together. Elke tells him she’s not free: Eigruber’s wife has invited her to
dinner in a restaurant.
Sc. 69. Vicinity of Mauthausen village. A restaurant a short distance from
Mauthausen railway station. Elke and Ricken have finished dinner and are
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taking coffee. They talk of the Soviet advance towards Vienna, and the
report that German prisoners in the camp are to be enrolled in the German
forces. Elke falls into a reverie. She is now living on separate levels of
consciousness. One is normalcy. The other is her inner torment. Where does
her loyalty lie? To the two she has worshipped, Hitler and Hasso? Or to her
lifelong friend Georg? Elke’s eyes roam to a shelf on which stands a canary
in a cage. They leave the restaurant and step into a blizzard, then drive back,
in Elke’s car. They are approaching the village station when Elke stops
abruptly, gets out of the car, causing Ricken to follow suit. Two thousand
new prisoners, many of them dead, are being pulled out of the cattle train
that has just entered the station. The SS dogs snarl and jab at their heels,
while the SS bark even louder than the dogs. The first prisoners are
beginning to descend the ramp down to the Danube road, sliding all over
the icy surface. SS guards are moving into action along the road with
frightening efficiency. They strike their rifle butts against the doors of the
villagers whose houses border the road. An SS-Hauptscharführer screams
at an upstairs window. An SS catches sight of Elke and Ricken. He races
up to them, sees Ricken in SS uniform, recognizes him as a higher rank,
but on an occasion like this shows no deference. They both show their IDs,
which the Oberscharführer inspects carefully with a flashlight. The junior
SS nods but makes no reply, going about his work with deadly seriousness.
By the time Elke and Ricken have returned to the car and driven up, the
convoy has advanced some distance along the road towards the village and
to the camp on the other side. The staggering prisoners, with the SS and
their dogs snarling on each side, march five abreast, leaving just enough
room in the road for Elke’s car, moving at a crawl, to pass them, while SS
guards in front continue to scream.
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Sc. 70. Elke’s house in Linz, As Elke enters, the phone is ringing. She
runs to pick it up. Elke listens, and her expression changes from joy to
concern, from concern to astonishment, from astonishment to abject grief.
Her father has died of his injuries.
Sc. 71. Mauthausen. SS garage, then the Gestapo compound. Elke drives
up to the garage gates and enters the garage enclosure. As she does so, a
van stops in the middle, carrying twenty very small children escorted by an
SS woman guard. They are told to dismount, and as they do so, Elke’s gaze
fastens on one of them, a tiny girl whose face behind the suffering and pain
bears the flicker of a smile, infinitely sad, a smile that carries with it
something else, as though she were sorry for being the cause and center of
it all. For a brief moment Elke stands watching her, bewitched by this
expression that she cannot comprehend. The children are marched up the
steps and through the main gate. Elke follows behind and watches them as
they disappear inside, while she makes her own way to her office in the
Gestapo compound. The secretaries have congregated in one of the offices,
and she joins them. Elke leaves, walks to Hasso’s office to see if he's in
(he isn’t), and then goes to her own office. She types a sheet of paper,
consults a file, signs the paper and gives it the stamp of the Gestapo Office.
She steels herself, trying desperately to overcome her nerves.
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Sc. 72. Mauthausen: the main gate and the rollcall square. Elke prepares to
set out for the main gate. She pauses, gazes abstractly, gulps, almost
shivers, as a devout patriot might do before committing an act of abject
treason. Elke presents herself at the main gate of the fortress; she shows
her ID card and a document to the guard, who examines both and allows
her to pass in. Passing through the almost deserted square, Elke finds her
way to the back of the Bunker and sees the children in a group outside the
back entrance to the gas chamber. Bachmayer is entertaining them,
tramping on the snow with his flat feet and his slow shuffle. Elke moves
out of sight behind a ventilator and observes them. Bachmayer leads them
into a dance, but they cry, saying they’re hungry. After a short round,
Bachmayer disappears into the Bunker,
first telling them to line up against the
wall and keep one hand on the wall,
while he prepares them some hot
porridge. Elke moves closer. She
knows this is her only chance. At that
moment, the child who had caught her
eye in the garage spots her coming, and
seeing the pretty lady, walks towards
her. Elke seizes her hand, and together
they walk as quickly as possible to the
main gate. At the main gate, Elke again
shows the document to the guard. This
time the guard scrutinizes it, looks at
the child, and calls the sergeant of the
guard. The sergeant of the guard,
From left, Hauptsturmführer Georg Bachmayer
(Schutzhaftlagerführer), and his second deputy,
without replying, immediately makes a
SS-Obersturmführer Anton Streitwieser.
phone call. He then hangs up, passes the
child to a subordinate with instructions to return her to Bachmayer outside
the gas chamber, and tells Elke to come with him to the Gestapo
Compound. Elke and the child exchange a last look: tears well in Elke’s
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eyes as she sees the same strangely apologetic expression on the child’s
face. She reaches out to touch her, but the guard has already moved her
away. She leaves with the sergeant, her eyes half-closed. As they enter
the Compound, Elke again glances to see if Hasso is in his office; the door
happens to be open, and Elke can see he is still not there.
Sc. 73. Schulz's office. The sergeant of the guard enters, salutes, points to
Elke, and hands Schulz her document. Schulz examines it, looks at Elke,
and hands the sergeant a report blank for him to fill out, on the spot. The
sergeant makes out his report while Schulz constantly turns his eyes from
the sergeant to Elke and back to the sergeant, impatient to see him complete
the report and leave. Schulz cannot believe his luck. He has Elke at his
mercy. The sergeant leaves. Schulz draws his pistol, while he holds up the
report. He tells her she can choose, he can tear up the report, or he can have
her shot. “Or is it death before dishonor,” he asks her mockingly. How
does she know he does not prefer to make love to the freshly dead? The
words freeze her in horror. With Schulz, all things are possible.
Elke looks down but says nothing. Schulz, still seated, does not invite Elke
to sit. Elke still makes no reply. He goes to the door, locks it. He moves
towards her, she backs away, but against a large table. He forces her further
back, so that she is leaning backwards on the table, with Schulz pressing
his body against hers. Elke realizes that her only chance of getting out of
this alive is to prove to others in the Compound that Schulz is intent on
raping her. She decides to pretend to cooperate. Elke begins to yield, and
to all appearances, willingly. If she can delude Schulz into thinking that he
excites her, he could become careless. Schulz is ecstatic. He would be
proud to rape her, but to seduce her, the proud Elke, and afterwards to share
the secret with her, the secret she could not bear to reveal to Hasso. All this
is music in his head. Schulz begins to unbutton her uniform with his right
hand, while still holding his pistol in his left. Elke, in the subtlest way,
responds as if Schulz is exciting her against her will. The sight of Elke
leaning back in growing abandon is too much for Schulz. He undresses,
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without taking his eyes off Elke for a second. Moving back to her, he lays
the pistol on the table, well to his left, well out of reach of Elke. He sweeps
her tunic and blouse away behind her shoulders. Elke makes a breathless
moan, as Schulz gazes down at her in total wonder. He moves to her skirt,
then to her underwear. Elke wriggles ever so slightly from side to side as
she feigns excitement. Throwing her arms behind her, she moves inch by
inch to her right. Schulz, his eyes rolling with desire, is about to achieve his
purpose when Elke's hand touches, then grips the pistol to her right. With
all her strength, she rams the pistol against Schulz's throat, and with only a
look tells him he is on the edge of death. As Schulz slowly backs away,
with the pistol still pressed against his throat, Elke lets out the loudest
scream she can, then races to unlock the door. Hasso is the first to enter,
followed by three secretaries. Schulz, scrambling to dress, totally
humiliated, thrusts the report into Hasso's hands. Hasso skims it and tells
the secretaries to withdraw. Hasso looks at Elke, who nods, while hurriedly
putting her clothes back on. Schulz tears up the report. Hasso snatches the
pieces from him and warns him never to think of ever taking revenge on
Elke. He then takes Elke by the elbow to his office and shuts the door. She
buries her head in her hands. He tries to comfort her. She rejects him. She
has thoughts only for her dead father and his imminent funeral. What hope
does she have of obtaining permission to leave for Berlin? Hasso tells her
of the party that Eigruber is giving that evening.
Sc. 74. The villa of Lagerführer Ziereis. Hasso and Elke enter, the last to
arrive, and are greeted by Ziereis and his wife Ida. The guests are mainly
SS officers, their women, and the SS secretaries, and several of the guests
are drunk. The tables groan under the weight of the best food and wine. A
gramophone provides the music. Guests are dancing, but clumsily,
unrhythmically. Ziereis invites Hasso and Elke out on to his terrace with its
view of the Danube, and points to the various attractions on his estate.
There is a moon, and Elke gazes at the Danube. But it is very cold, and
they quickly move back inside. Elke, tense, ill at ease, looks around at
everyone there, and the more she looks, the more she feels repulsed at the
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whole vulgar scene and its vulgar music. She draws Hasso apart. Elke
makes for the hall, to pick up her hat and coat, leaving Hasso, taken aback,
with the duty of making an excuse to Ziereis. He is in barely controlled
anger when he joins Elke at the door.

Ziereis’s villa

Sc. 75. Hasso’s car. At first there is silence. Hasso is ready to explode.
Hasso tells her that her only hope of getting a pass to Berlin to attend her
father’s funeral and to take care of her mother is to win permission from
Eigruber. Eigruber has invited them to a party. Elke reluctantly agrees to
go. Tears well in her eyes, but she says nothing. She fingers her necklace
and its locket, a gift from her father, and then sees again that image which
will not leave her: the faint smile of the little girl now dead, with that
inexplicable, terrifying hint of apology. The little girl who felt sorry for the
whole world.
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Sc. 76. Eigruber’s home in Linz. The Gauleiter’s party, as always, is very
different from any hosted by Ziereis. There is a musical ensemble, there is
elegance, and there is elegance in the debauchery. The
Gauleiter of Upper Danube has nothing to fear from the
Führer, who would never admonish him for his assaults
on women. He and Hitler were boyhood friends in
Linz, and have stayed close
friends ever since, whatever the
reports of his rank abuse of the
chorus girls in the Linz
Stadtoper. Eigruber greets Elke and Hasso warmly
at the door. He steers them to the tables of food and
wine, introducing them to guests as he goes.
Several guests surround Elke, and Hasso,
continuing to watch her, talks aside to Eigruber. He
asks if Frau Eigruber enjoyed the dinner with Elke. Much surprised at the
question, Eigruber tells him that Gertrude his wife has been in hospital for
a week with bronchial pneumonia. Not a flicker of emotion is to be seen on
the face of Hasso.
With the steadiest
hand, he slowly serves
himself champagne,
while
Eigruber
circulates among his
guests.
Elke
approaches
Hasso,
tense and tentative to
ask if Eigruber will
allow her to leave for Berlin. His three-word reply is the more terrifying
for being controlled. Elke walks into an adjoining room, which is empty.
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Hasso follows her. She turns around and slaps him in the face with all her
force. She might as well have slapped the Invisible Man. Not a trace of the
blow shows in Hasso’s expression. The Gauleiter rejoins
them. Elke has been drinking more than usual, and the
Gauleiter quickly understands the situation. How many times
had he presided over scenes like this, but never before one so
much to his taste. A black mass beckons. He leads Elke to
center-stage, and she receives the usual acclaim. But it is a
different Elke. The joy has gone out of her. Elke looks at the
secretary who has come forward, recognizes her as the one
who has been the most jealous of her, but makes no
resistance. The secretary, to the applause of all, attaches
Elke’s hands. Elke shows no emotion,
only resignation.
One of the SS
secretaries helps to exacerbate Hasso’s rage and
jealousy even more. The thought that Elke had lied to
him about the dinner gnaws at his entrails. Eigruber
now shows the way, like a man demented, but in no way
shorn of purpose. He circles her, humiliating her at will,
singing “Round and round the mulberry bush.” He stops, holds up three
fingers in front of her eyes, mocking her faith, then looks at the three
fingers, cries “Pop! goes the weasel” and thrusts them against her body.
Elke has severed her body from her soul. Her grief blots out her pain. An
anguish she has never known, as the thought seers through her mind. That
little child, and the others, so much alive that very morning, and now? What
indescribable pain did each one of those little children suffer when they
found themselves, not in a warm kitchen eating hot porridge, nor even in a
shower room where they could scrub themselves clean, but in a chamber of
death, gasping for air, clambering one upon the other, no longer as little
children, but reduced to the level of animals scrambling to survive? Theirs
77

was real pain, hers was nothing. Her spirit has outsoared the blackness of
the night. She sees only the image of the little child she had tried so hard to
save. She sees once again the sad smile, the smile that seemed to say sorry
for all the sorrows in the world.
Sc. 77. Mauthausen, the Photo Service. It is Elke’s last day in the
Erkennungsdienst. Antonio is visibly sick. Hasso enters Ricken’s office and
orders Elke out with a sweep of the hand. Hasso is suspicious of Ricken
and questions him about the sergeants’ party. Ricken replies he stayed in
the barracks instead. Hasso leaves, passing Elke who is sitting outside. He
pauses, for a brief moment. Their eyes meet, fully engaged, questioning,
but neither speaks. Antonio then tells Ricken he no longer has a choice; he
has to go into hospital. Ricken expresses his regret. Antonio approaches
Boix, telling him about the collection of 200 secret prints that he has
hidden. Boix shows him where they can be hidden. Boix promises to protect
them until his return from hospital.
Sc. 78. Schulz’s office. Schulz, in his fury with his subordinate Hasso, tells
him he’s sending him to the camp annex in nearby Gusen. Schulz receives
a phone call from Ziereis: a convoy of Soviet prisoners, all officers and one
of them a general, is about to arrive. Schulz then tells Hasso that all the
German Green-triangles (criminal class) are to be enrolled in the SS (the
Wehrmacht refuses to accept them, for reasons of morale). Hasso is to
provide Schulz with the list of the German Green-triangles. Hasso returns
to his office, orders a secretary to draw up the list, and the list of the next
assignment for the gas chamber. Hasso is given the two lists. He removes
the name of Georg Streitwolf from the first list and adds it to the second,
with the annotation Unmittelbar (Immediate).
Sc. 79. The rollcall square. February 1945. The temperature is 15 degrees
centigrade below zero. A convoy of Soviet prisoners of war enter through
the main gates, and as the gates close, they are ordered to assemble against
the wall. The SS fire units are on hand with their equipment and prepare
their hoses. General Karbychev of the Red Army steps in front of his men,
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exhorting his men to die on their feet. The high-powered hoses open up,
and exhausted men fall in scores to the ground. But General Karbychev
remains standing, until he is enveloped in a coffin of ice.

The monument at Mauthausen to General
Karbychev today.

Sc. 80. Mauthausen, the rollcall square. A Sunday, and the orchestra is
playing, though diminished in number by the cold. Three Spanish
communist leaders are walking together. They are discussing the SS prints
and negatives that are hidden in the Photo Service. They decide the only
safe place for them would be in a hiding place outside the camp. They
decide to use the Spanish boys who are working in the village quarry.
Sc. 81. Berlin, a graveyard. Elke and Mutti throw wreaths into the grave of
Ernst Winter.
Sc. 82. Berlin, the Winter family home. Mutti notices the difference in
Elke’s comportment, her long silences. Is it the war situation only? She asks
Elke about Georg and his camp orchestra and tells Elke the lawyers are still
working to have him released. Elke replies only that she is happy that her
mother is coming back with her to Linz.
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Sc. 83. Mauthausen, an alley between two prisoner-blocks. The Spanish
leaders are together as the Spanish boy-prisoner Jesús arrives. They place
a packet inside his trousers and tape it to his belly. Jesús leaves.
Sc. 84. Mauthausen village, the garden around the home of Anna Pointner.
The Spanish boys are taking their short rest on the hillock behind the
Pointners’ home. Anna Pointner is with her three adolescent daughters,
who are preparing to leave the house. One of the Spanish boys makes the
same small gesture to her as before, but Anna does not respond. A minute
later the three girls leave. Anna, after looking all around, gives the boys
the same tiny gesture with her hand. Suddenly, one of the boys appears in
front of her, in the cul-de-sac behind her house. The cul-de-sac is so narrow
that they cannot be seen except from the house next door. Anna at first
turns white with fear, then struggles to overcome her fear. The boy remains
calm. Anna nods. José has a piece of wrapping paper under his tunic, pulls
it out, and fashions it into the shape of a packet. He points to the basement.
Anna doesn’t understand but imagines that he has letters to hide. Anna
conveys to José that she will hide them, but without telling him where.
While Anna stays in the cul-de-sac, José scurries back to his group. Anna’s
face and gestures show the extreme fear she is living under. Her husband
has already been arrested and tortured by the Gestapo, which now suspects
the whole family. The Gestapo even make periodical invasions of their
home. There couldn’t be a less safe house in all of Austria.
Sc. 85. Mauthausen camp, the Kitchen unit. From the moment the SS
photographs are spirited out of the Photo Service, they pass through a
succession of hiding places: from the carpentry shop to the laundry service
before passing through the main gates into the fortress; they are passed to
Block 2; from there to the Bunker (where Bargueño stores the packet in the
crevice of an unused chimney); then to the Kitchen Block (where an SS and
a Kapo, observing all movements, stand behind those serving). Two
Spanish boys, Jacinto Cortés and Jesús Grau, approach the serving counter.
The Kapo clears them through. A kitchen prisoner-assistant hands the Kapo
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a crate for his inspection. He gives it clearance. The crate is then filled with
the food rations to be delivered to the Spanish group in the village.
Sc. 86. Mauthausen, between the kitchen and the SS garage gate. Jacinto
and Jesús are carrying the crate. They stop halfway, open the basket, grope
to the bottom, lift the false bottom. Jesús draws the packet from his trousers
and drops it into the false bottom. The two boys proceed towards the garage
gate.
Sc. 87. Mauthausen, the SS garage gate. The SS officer orders his guards
to rummage through the crate. They do so but find only food. The boys
leave the camp for the village.
Sc. 88. Berlin. The Winter family home. Elke and Mutti pack their last
possessions, then leave.
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Sc. 89. Mauthausen. The secretaries’ corner. April 1945. The secretaries
discuss the war situation, especially the Red Army’s advance on Vienna.
They then talk about Elke, asking how she could possibly have obtained a
pass to go to Berlin. Secretary Ilsetraut knows but refuses to speak.
Sc. 90. Linz, outside the railway station. Mutti and Elke alight from the
train. They enter a chauffeured car. Mutti is more worried than ever about
Elke’s nervous condition. Outside the Winters’ home. Elke tells her mother
she’s afraid of Hasso finding her. She will stay instead at the home of her
friend Heidi. Mutti offers her the car. Elke declines it, saying she needs to
walk after the long train ride, interrupted by Allied air attacks.
Sc. 91. Linz, a modest hotel. Elke enters, books a room, is asked for her
identity. She hands the clerk her card. The clerk begins filling out a form.
Elke is impatient to leave, tells the clerk to keep it until her return in half
an hour. Elke leaves.
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Sc. 92. Linz, Schillerstrasse. Elke is about to commit her second act of
treason. She is fighting to overcome her nerves. She walks down the street,
passing building no. 4 on the opposite side, observing it discreetly. It is a
house befitting a successful architect. There is nobody in sight. She crosses
the road, then backtracks to no. 4. On the plate outside she sees “Franz
Gunsenheimer, Architekt.” She enters the gate and presents herself at the
door, Gunsenheimer answers. He is startled when he recognizes her. He has
always opposed her family’s ideology. Their only link was music. He
invites her to come in.

Sc. 93. Gunsenheimer’s house. Gunsenheimer remains deeply suspicious.
She then pronounces the key word Gruber that she received from Georg.
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Sc. 94. Gunsenheimer’s garden. Gunsenheimer explains to Elke the work
that Father Gruber did in the anti-Nazi Resistance, until he was betrayed
and tortured to death. Gunsenheimer asks her
about Streitwolf. He is astonished to hear that
he is now a prisoner at Mauthausen, and asks
how she knows this. He is then dumbfounded
to hear that she works there, as a secretary in
the Gestapo office. He now realizes that she
has risked her life in coming to see him. Elke
Father Johannes Gruber
persuades him she is willing to help and asks
him how. He pauses, then proposes two ways. He tells Elke that Georg is
in fact a key member of the anti-Nazi resistance; his life must be saved if
possible. The second is of even greater importance: to save the list of the
SS working in the Gestapo office. She promises him she will do all she can.
He warns her of the dangers everywhere and tells her to go out by the back
entrance and follow the alley before regaining the street. Elke leaves.
Sc. 95. Linz, same street. Elke re-enters the street through an alley but is
stopped by two Gestapo agents who demand her
identity card. Horrified, she remembers she left it
at the hotel. They grab her and drive her to the
Gestapo headquarters.
Sc. 96. Linz. Gestapo headquarters. The Gestapo
agents hand Elke over to the front desk. But the
Gestapo officer in charge of the Linz Gestapo, SSObersturmbannführer Dr Spann, is out of the
office. All three of his subordinates are Romanian
and all speak poor German, not enough to
understand her. Elke does her best to say that she SS-Obersturmbannführer Dr.
has committed no offense. They start beating and Leopold Spann
abusing her but are interrupted by the return of the director, Dr Spann. On
recognizing Elke as the daughter of the Winter family, and seeing the blood
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on her mouth, he vents his fury on the three Romanians. He apologizes
profusely and offers her a car. Elke declines and leaves in a taxi which
delivers her to her hotel.
Sc. 97. Mauthausen, the main gates and garage gate. April 22, 1945. Elke
drives into the garage square at the same time that a convoy of Croix Rouge
International ambulances drive up to the main gate. The CRI delegate
makes his way to the office of the Lagerkommandant, Ziereis, while Elke
makes her way back to her office.

Sc. 98. The secretaries’ offices. April 22, 1945. The secretaries are busy
collecting documents into sacks, which SS men are picking up and carrying
to the crematorium inside the fortress. Suddenly Elke appears at the door.
All express astonishment, not least because Elke is so changed. Elke
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explains she has brought her mother to Linz. Together they discuss their
predicament. Vienna has fallen, The Soviets in the east, the British in the
south, the Americans in the northwest are all converging on the last
segment left of Nazi Germany. The job of the secretaries is to destroy all
the evidence. Irene, in charge, stops Brunnhilde from throwing in the Death
Register. It is listed as the very last to be destroyed. Brunnhilde tells Elke
that Hasso keeps phoning the office. Elke replies she doesn’t want to see
him, and asks Brunnhilde to say that Elke has stayed with her mother in
Berlin.
Sc. 99. Mauthausen, secretaries’ offices. Elke is alone. She searches
frantically among the remaining files for the file marked GREENS German.
She looks for Streitwolf’s name among those incorporated into the SS. She
finds it, but it is crossed off. Puzzled, she looks around, catches sight of the
Death List. Trembling, she goes down the list, finds Streitwolf, Georg:
Grün. Unmittelbar (Immediate). Followed by the initials of the SS giving
the order: HM. Her heart sinks. Then she notices that many more names
also carry the mention Unmittelbar, but also carry a blank in the space
reserved for the date and time of actual execution. “So, the gas chamber
cannot cope. Thank God I got here in time,” she tells herself. She seizes a
pen, crosses out Unmittelbar and writes in its place Abgesagt (Cancelled).
She is putting the Death List back in the place she found it when she sees
Schulz’s personal roster containing the names, ranks and personal details
of the SS serving in his Gestapo department. She gulps, folds the sheets and
puts them inside her tunic.
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List of SS staff members of KL-Mauthausen Kommandantur and
Gestapo Office.
Original list compiled by an unknown prisoner employed in the office.
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POLITISCHE ABTEILUNG

SCHUTZHAFT

Schulz, Karl SS-Ostf.

Bachmayer, Georg SS-Hstf.
1. Schutzhaftlagerführer
Altfuldisch, Hans Michael SS-Hstf.
2. Schutzhaftlagerführer
Streitwieser, Anton SS-Ostf.
3. Schutzhaftlagerführer

Arenz, Hans SS-Uscha.
Barczay, Stefan SS-Strm.
Bruckmeier, Georg SS-Hscha.
Diehl, Hans Robert SS-Uscha.
Doppelreiter, Franz SS-Uscha.
Eschweiler, Wilhelm SS-Hscha.
Fassel, Werner SS-Oscha.
Geisel, Hermann SS-Uscha.
Gericke, Karl SS-Stscha.
Grahn, Werner SS-Oscha.
Grams, Alfred SS-Uscha.
Habenicht, Hans SS-Hscha.
Klein, Alfred SS-Uscha.
Klerner, Eduard SS-Scha.
Kruger, Gunther SS-Uscha.
Leeb, Josef SS-Scha.
Müller, Wilhelm SS-Oscha.
Pillixeder, Franz SS-Strmscha.
Prellberg, Hans von Brunswick SS-Uscha.
Ricken, Heinrich Friedrich SS-Hscha.
Schartinger, Hans SS-Oscha.
Schinlauer, Hermann SS-Uscha.
Schulz, Karl-Richard SS-Uscha.
Weiditsch, Ottomar SS-Uscha.

Bauer, Josef SS-Oscha.
Bühner, Hans SS-Scha.
Malleschits, Stefan SS-Uscha.
Niedermayer, Josef SS-Oscha.
Riegler, Josef SS-Uscha.
Seidl, Maximilian SS-Hscha.
Trum, Andreas SS-Oschaf.

GUSEN: Lagerleiter
Chmielewski, Karl SS-Hstf. (-oct. 1942)
Seidler, Fritz SS-Hstf. (oct. 1942-)
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SS List of the prisoners employed in KL-Mauthausen’s Gestapo
office on 21 March 1945.
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Sc. 100. Various sections of the camp. Night of May 2-3, 1945. Elegant
limousines arrive from Vienna, carrying senior SS officers and their ladies
draped in sumptuous furs. Groups of SS leave the camp, calling on others
to join them in fighting the Russians, Other SS answer with a smirk.

SS-Hauptsturmführer Georg Bachmayer, Mauthausen’s Schutzhaftlagerführer, left the camp on May 3, 1945 to
go home, where he proceeded to murder his wife and their two young daughters, before committing suicide.
Photographer unknown; by courtesy of FEDIP

Sc. 101. Mauthausen, various sections of the camp. May 3, 1945.
Hauptmann Kern of the Vienna Fire Brigade’s police battalion of 600 men
arrives, to be greeted by Lagerführer Ziereis, who hands him control of the
camp but adds an order: his men are to put on SS uniform.
The uniforms have been prepared, and Kern’s men are to
pick them up and put them on in the Effektenkammer.
Ziereis’s adjutant takes Kern to the clothing store. Ziereis
then leaves for the SS garage square where his chauffeurdriven limousine is in readiness. He then goes to his office
Juan de Diego
and changes into civilian dress. Meanwhile Bachmayer, the
security chief, is on a different errand. Over four years he has become
curiously attached to his Drittelagerschreiber (third clerk), the Spanish
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prisoner Juan de Diego, and in parting with him he takes off his glove to
shake his hand. “What lies ahead, Johann?” he asks him. Juan replies
evenly, “For us, the day. For you, the night.” Bachmayer, considered on all
hands the most sadistic of all Mauthausen’s killers, looks Juan steadily in
the eye but says nothing more. Instead he climbs into his sidecar and leaves
for his home near Schwertberg, there to murder his family and then blow
out his brains.
Sc. 102. Mauthausen, Schulz’s office. Schulz receives a phone call from
Hasso in Gusen. Hasso asks Schulz to look in the Gas-chamber file to check
whether the execution of Streitwolf has been carried out. Schulz asks Hasso
why the execution should have been carried out when the order had been
cancelled. Hasso is thunderstruck. Schulz adds that it had surprised him
very much that morning to see Hasso’s signature on it. But Hasso is no
longer anywhere near the phone.
Sc. 103. Mauthausen, the Crematorium. The SS in charge,
Hauptscharführer Martin Roth, checks the final dossiers, throws them,
one at a time, into one of the ovens after entering Destroyed in the Roster.
He then orders the Kapo to line up the three prisoner-workers facing the
wall. Roth shoots the first in the back of the neck. The other two break
away. He shoots both, killing each with a coup de grace. He tells the Kapo
he can leave, he is now a free man. As he turns, Roth shoots him in the
back. Roth then reports to Schulz’s office at the precise moment that
Schulz is walking out of it in civilian clothes. Roth hands Schulz the death
roster. They make their way together to the main gate where Schulz hands
it over to the Vienna Fire Brigade officer on duty, with orders to destroy
it. Schulz and Roth then separate, without a handshake. Schulz then moves
to the SS garage where he finds Ziereis, who invites him to take a seat in
the car. In front of them the hill stretches down to the Danube, bathed in
the early morning sunlight, and in the distance, they can hear the rumble
of the American artillery and tanks advancing on Linz.
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Sc. 104. Mauthausen, the camp. May 4, 1945. The fortress is guarded by
the Vienna police, in SS uniform and well-armed. Some SS and some
secretaries are still in the camp.
Sc. 105. Mauthausen, the Effektenkammer. Members of the Vienna police
battalion are changing into SS uniform while discussing the reason why the
SS gave the order. They wonder which of the three Allied forces will arrive
first, and how they will be treated.
Sc. 106. Mauthausen, the Gestapo compound. The last SS members are
changing from uniform into civilian dress and finding it difficult to tie a tie.
Hasso enters and asks an SS non-com about the secretaries, and specifically
Elke. The NCO says he thinks she and two other secretaries left for the
village.
Sc. 107. Mauthausen, the Postal Service. Hasso finds Ullmann still there
and asks about his prisoner-assistant Streitwolf. Ullmann tells Hasso that
Streitwolf had no further work to do and would be back with his comrades
in Block 2 inside the fortress. As Hasso is leaving, Ullmann asks him what
has happened to Elke. Hasso is startled to learn that Ullmann, through his
conversations with Streitwolf, knows much about her. She looked upon
him, Ullmann adds, as her guardian angel. Hasso leaves in a fevered rush.
Sc. 108. Mauthausen, the Effektenkammer. Hasso enters the
Effektenkammer selects a Drillich in his size, with the triangle he needs: a
red triangle with Sch. (Schutzhäftling), denoting a German political
prisoner. He picks up clogs and a cap in his size and puts them all in a sack.
Sc. 109. Mauthausen, the Gestapo compound. The SS who changed into
civilian clothes have been studying maps and are about to leave. Hasso
enters, carrying the sack. He orders one of the men to shave his head, and
leave. Hasso opens his sack, puts on his Drillich, his clogs, and his cap,
tapes his SS card to the sole of one of his clogs, and then tapes his Mauser
to the inside of his leg. He throws his SS uniform and clothes into a locker.
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Sc. 110. Main gates. Hasso, in prisoner garb, presents himself at the main
gate. The Vienna police let him pass in. Hasso, limping, enters the rollcall
square and turns left towards Block 2, the Block reserved for the
Prominenten such as Streitwolf. He spots a prisoner wearing the Sch. in his
triangle, denoting a German political prisoner like himself in his new
persona. From him he learns that Streitwolf “somehow or other” found out
he had been put on the Death List and had managed to get through the
Vienna police to reach the village.
Sc. 111. Hasso rushes from Block 2 to the SS garage, breathing fury. In
the SS garage, he seizes a motorcycle.
Sc. 112. Hasso, in prison garb, roars towards the closed garage gate,
guarded by the Vienna police, who stop him. He shows the startled police
his SS card and bares his right armpit to show his SS tattoo. He passes
through, then roars down the hill towards the village.
Sc. 113. Mauthausen village. Schulz’s abandoned house. Elke and Irmgard
are in the living room. Streitwolf enters in a state of exhaustion. Elke and
Georg embrace in the warmest hug. After giving Georg refreshment, Elke
lifts her tunic and takes out the documents she had taped to her stomach.
Sc. 114. Mauthausen. The main gates. May 5, 1945. Early dawn. The
opening scene repeated. The banner over the gates. The cry: “They’re
coming!” The delirium. The many who hop and dance around, who scream
or laugh or weep, and the many who stand mute, beyond the power to
comprehend that they are free.
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The photograph shows the white International Red Cross car.
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Above, Staff-Sergeant Albert Kosiek

From left, Sergeant Harry Saunders, Pfc
John L. Slatton, and Pfc Marvin Stark

Sergeant Harry Saunders
negotiates with the police of the
Vienna Fire Brigade.
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Sc. 115. Mauthausen village. The Pointners’ home. Boix and the Spanish
boys Jacinto and Jesús approach the front door and ring the bell. Frau Anna
greets the boys, then questions the presence of Boix. The boys mutter a
response. She tells them to wait on the hill behind the garden.
Sc. 116. The Pointners’ home. Inside, Anna asks Michael and their three
children not to ask questions but to all go at once to the local Gasthof
Traube where she will join them in a half-hour. They look at one another
in bafflement, but they do what she asks.

Sc. 117. The Pointners’ home, the garden. Anna goes to the wall behind the
house and looks very carefully to see that no one is watching. With a trowel
she loosens the earth between two stones in the wall and withdraws the
packet wedged in the space. She takes it out to the garden and hands it to
Jesús. They exchange a smile. Nothing more is said. Boix takes the packet
from Jesús.
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The Pointner home. In the doorway, Jesús Grau and the sisters Leopoldine and Christine Pointner, with other Spanish exprisoners
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Sc. 118. Mauthausen village. Hasso, in his Drillich, roars through the
village on his motorcycle, making for the SS strongpoint, firing at anyone
who tries to stop him.
Sc. 119. Mauthausen village, the SS strongpoint. Hasso enters and finds
various SS and one secretary, Irmgard. He asks Irmgard if she’s seen Elke.
She tells him she last saw her in Schulz’s house and was probably trying to
get to her mother in Linz. Irmgard then scolds Hasso for the way he treated
Elke. He stops abruptly, listens to her attentively, then asks Irmgard how
Elke can possibly get to Linz through American lines while dressed in SS
uniform. Helga suggests a Drillich.
Sc. 120. Mauthausen village. Hasso no longer knows whether he wants to
kill Elke or save her, but he tells himself it’s no good loving the dead and
sets his mind to getting her a Drillich. He roars off up the hill, looking for
ex-prisoners moving down from the Lager to the village, singling out those
walking alone. He shoots the first one he sees, only to discover that he is
eight inches taller than Elke. He finds another, shoots him, but the triangle
he is wearing carries the letter P, for Polish. He knows that Elke cannot
speak Polish. He kills a third: the victim is of Elke’s height, and German.
Hasso undresses him as one might skin a rabbit, and drives on, carrying
Drillich, cap and boots, the cap stuck in his pocket and the boots, tied by
the laces, hanging around his neck. Again he roars through the village,
witnessing SC.s of savage revenge, and makes for Schulz's house.
Sc. 121. Mauthausen village. Schulz’ house. Hasso enters, hears movement
in the kitchen and storms into it. Streitwolf is standing with his back leaning
against a table. Elke is standing in front of him, taping the SS Roster to his
chest. Now on the edge of madness inspired by jealousy, Hasso fires,
aiming at Streitwolf, as if he wanted to kill him seven times. But Elke has
in a flash moved into his line of fire, taking the bullet in her back. As she
falls, her arms grab on the shoulders of Streitwolf, dragging him down with
her to the floor. Hasso, seeing Elke mortally wounded, is for a moment too
distraught by her supreme act of sacrifice to kill Streitwolf. At that moment
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Prellberg appears. Seeing Hasso in his Drillich, he supposes that Hasso has
turned traitor to his sacred oath. He fires at Hasso, mortally wounding him,
then moves forward to see who the man is whose face and upper body is
covered by Elke's body. As he moves forward, Streitwolf, at point-blank
range, using the SS pistol he brought with him from the Lager, opens fire
at the same moment that Prellberg fires at him. Prellberg, shot through the
heart, dies instantly. Streitwolf, shot in the shoulder, is bleeding. Hasso
rolls over, dying, his left hand still clutching the Drillich. He looks at Elke
and passes it to her. Elke, facing death, touches his forehead lightly. She
sees the blood and the two bullet-holes in the Drillich, and draws back her
hand, letting the Drillich fall and turning her eyes away. Hasso’s last sight
of Elke is of Elke rejecting him. Hasso dies. Streitwolf tries to move out
from under her so that he can tend to her or summon help. She groans as
Streitwolf tries to move her. Streitwolf kisses her on the forehead, tenderly.
Softly he hums to her the Mozart adagio that she played on violin in front
of Hitler in Salzburg. Streitwolf, a fine tenor, then sings the music that has
no words. They lie there together, their blood mingling. Elke dies.
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EPILOGUE

OF THE 15,000 SS OF MAUTHAUSEN WHO MURDERED UP TO 200,000
PRISONERS IN THE MOST BARBARIC OF WAYS, FEWER THAN 200
PAID FOR IT WITH THEIR LIVES.
THE MAUTHAUSEN COMMANDANT (SS-STANDARTENFÜHRER
FRANZ ZIEREIS) WENT INTO HIDING IN HIS MOUNTAIN CHALET IN
SPITAL AM PYHRN. DISCOVERED BY A US PATROL ON 23 MAY 1945,
HE WAS SHOT WHILE ATTEMPTING TO FLEE. HE DIED THE NEXT
DAY IN GUSEN HOSPITAL.
MAUTHAUSEN’S SECURITY CHIEF (SS-HAUPTSTURMFÜHRER GEORG
BACHMAYER) JOINED HIS WIFE AND TWO DAUGHTERS ON 8 MAY
1945 IN HIS HOME NEAR SCHWERTBERG. THERE HE MURDERED ALL
THREE BEFORE KILLING HIMSELF.
MAUTHAUSEN’S GESTAPO CHIEF (SS-OBERSTURMFÜHRER KARL
SCHULZ), UNDER THE PSEUDONYM KARL MÜLLER, WORKED AS
NIGHT PORTER IN THE HOTEL NÜNZIG IN COLOGNE. IN 1946 HE WAS
ARRESTED AND REMAINED IN PRISON FOR 20 YEARS, AWAITING
TRIAL. ON 13 OCTOBER 1967 HE WAS SENTENCED BY A WEST
GERMAN COURT TO 15 YEARS IMPRISONMENT BUT WAS
IMMEDIATELY RELEASED, “FOR REASONS OF HEALTH.” HOW,
WHEN AND WHERE HE DIED ARE UNKNOWN.
ANNA POINTNER, KNOWN AS “THE BRAVEST WOMAN IN AUSTRIA,”
HID THE SECRET OF THE HIDING PLACE EVEN FROM HER FAMILY.
MORE THAN A YEAR PASSED AFTER THE WAR HAD ENDED BEFORE
SHE DARED TO SPEAK TO THEM ABOUT IT.
THE SS SECRETARIES, THOUGH GUILTY OF NO CRIME, WERE
TERRIFIED OF BEING ARRESTED AND BEING FORCED TO PROVIDE
TESTIMONY IN A COURT OF LAW. IT IS UNDERSTOOD THAT THEY
CHANGED THEIR NAMES AND DISAPPEARED INTO THIN AIR.
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Judges Bench at the Nuremberg Tribunal, displaying the Soviet, British, American and French flags.

Ernst Kaltenbrunner addresses the Court.
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THE MEN OF THUNDERBOLT
US 11th Armored Division (“Thunderbolt”)
of Patton’s Third Army

Left to right: Lee Hens (A55AIB, Harry Saunders (D41CAV), a French survivor of Mauthausen, Bob Slonaker
(B63AIB), Charles Torluccio (D41CAV), and Ed Bergh (A55AIB) at recent ceremonies commemorating the 50th
Anniversary of the liberation of Mauthausen Concentratration Camp by the 11th Armored Division.
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THE PATH OF THUNDERBOLT
US 11th Armored Division (“Thunderbolt”)
of Patton’s Third Army
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Mauthausen, c. 1980. Antonio García (center, under statue) in front of the Spanish memorial

May 1995, Mauthausen village. The scriptwriter with Staff Sergeant Leander (Lee) W. Hens. Revisiting
the wall, with Léopoldine Drexler, daughter of Anna Pointner. She is showing the position in the wall
behind the Pointners’ home where the photographs were hidden.
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May 1995, Mauthausen. From left, Ramón Bargueño Gómez (“Marmeladeding”) and Juan de
Diego.
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